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Introduction 
 

  
Here at The Watermill we spend a lot of time talking to teachers about ways we can use drama to enrich 
the experience of learning.  We have created this production with a simple aim: to pass on our own 
enthusiasm for the text and for performance.  We hope to reach as many people - particularly young 
people - as possible, with an affordable, accessible production of a story that we think everyone ought 
to experience.  
  
This education pack has been designed to support your experience of seeing at TEDDY at The Watermill. 
The pack is aimed primarily at teachers or students of Drama or English at Secondary School.    
  
Your feedback is most welcome, please email (heidi@watermill.org.uk) or call us on 01635 570927.  
  
Don’t forget that we offer workshops on most aspects of drama, and visit many schools in the 
surrounding area to work with students and teachers. For a workshop menu, please visit the Outreach 
pages on our website, or get in touch.  
  
  
I hope you find the pack useful.  
  
  
Heidi Bird 
Outreach Director  
  
The Watermill Theatre  
Bagnor, Newbury, Berks RG20 8AE  
www.watermill.org.uk  
  
   
  
The Watermill’s core Education and Outreach programme is generously supported by The Dr. Mortimer  
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1956. ELEPHANT AND CASTLE, SOUTH LONDON  

We meet Teddy and Josie in their separate 

bedrooms, a boy and a girl getting ready for a 

Saturday night. The two teenagers belong to the 

youth subculture known as the ‘Teds’ (please see 

page 7 to find out more about youth subculture 

and the Teds). The Radio plays Johnny Valentine 

who is, for both of them, an idol. Fashion focused 

and self- confident they know that they look good. 

As the pair leave their respective houses we get a 

short snippet of their family lives. Teddy easily 

takes some of his mother’s alcohol and some 

money. Josie, on the other hand, tiptoes around 

her house in fear of her father hearing. She too 

drinks some alcohol and takes money without 

asking. As she is leaving her dad catches her and 

talks to her in an abusive way. Josie mentions that 

he drinks a lot of alcohol which would make him 

more aggressive towards her. To get out of the 

house, Josie stamps on his foot and runs out the 

door to her friends waiting for her. Teddy also 

meets his friends and we continue to follow their 

separate paths. 

As the two groups walk through the streets they 

are judged by older adults who don’t like the way 

they dress, speak or smoke. But the youths shrug 

off this judgement and justify that they don’t want 

to be like their parent’s generation. They don’t 

want to be ladies or gents. They want to be Teds.  

Both Teddy’s friends and Josie’s friends arrive at a 

bombed and ruined old church– a meeting place 

for the Teds around their area. There is music, 

dancing and alcohol. Both groups talk of their plan 

for the evening, the choices of the cinema (flicks) 

or pubs depending on how much pocket money 

they all have. The only plan is that they will not be 

going home anytime soon. The radio announces 

that Johnny Valentine will be doing a secret 

performance that night in London which will be 

the hottest ticket in town and one that Teddy is 

determined to get a hold of. 

During this hysteria of excitement, Teddy first 

notices Josie on the other side of the party. She is 

just watching all the other Teddy Girls or ‘judies’ at 

the party and Teddy is intrigued by her. Josie is 

being told about a guy her friends are trying to get 

her to meet. She is not interested in him and just 

wants to enjoy the music. Teddy goes and speaks 

to Josie. It is very clear how feisty and abrupt Josie 

is but she is also intrigued by Teddy. Tully, the boy 

Josie’s friends were wanting her to meet, rudely 

breaks up the conversation between Josie and 

Teddy thinking that Josie is ‘his’ girl even though 

he has never met her before. Teddy and Tully 

argue over this, but Josie breaks up any potential 

fight. She then follows her friends out of the party 

to the cinema. Teddy convinces his friends to also 

go to the cinema with the hope that he will bump 

into Josie again.  

Johnny Valentine introduces his band to the 

audience, with particular focus on the only female 

member: Jenny O’Malley.  

A Short Synopsis 

TEDDY is performed by a cast of six. The actors narrate the storyline to the  

audience in the form of direct address. The narration is from the character’s own point of view. 

The script flits between prose, verse and song  to produce the fast paced nature of the piece. As 

well as a heavy concentration on the text, the performance is highly physical as it includes  

stylised movement and short dance sequences. 
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CORONET THEATRE 

Teddy gets into the cinema through the window of 

the toilets, free of charge. Josie goes in with her 

group, including Tully, who bullies his way into 

getting some good seats. He confidently sits next to 

Josie but she is still not interested. They watch the 

film The Blackboard Jungle and the crowd roars 

when the song ‘Rock Around the Clock’ comes on. 

The uproar gets unmanageable, glass bottles are 

smashed and the red velvet seats are torn apart. 

Again, through the hysteria Teddy spots Josie from 

across the room. Josie is dancing and enjoying her-

self. Tully grabs her around the waist and gets 

pushed away. He tries again and this time Josie gets 

so angry that she punches him and Tully falls to the 

floor.  

Teddy watches the punch. Josie looks up to the bal-

cony and sees Teddy. They stare at each other from 

across the room in stillness amongst all the may-

hem. The police arrest Josie and Teddy runs down-

stairs to help her. His solution is to punch the po-

liceman which starts a bigger fight. But the pair flee 

the building and run away into the night. 

Once they reach a safe distance they talk about 

what had happened and Josie doesn’t thank Teddy 

for helping her. She continues to put up a tough 

but flirty front. Talk turns to what they should do 

for the rest of the night. Teddy reveals his news of 

the Johnny Valentine secret gig.  

 

 

 

 

 

‘The Band’ from left to right: Harrison White 

(Buster), Freya Parks (Jenny), Dylan Wood 

(Johnny) and Andrew Gallo (Sammy). 

 

 

Josie is so excited. Teddy tells her how he wants to 

be a famous singer. Josie doesn’t believe him and 

says that no one from their area will become fa-

mous.  

Teddy proves he can sing, with the band backing 

him up. Josie is impressed. We do quickly see an 

ideal dream of Josie’s as she talks of wanting to 

travel to California and again a more open and soft-

er side of her is revealed.  

Josie says she wants to go and see Johnny Valen-

tine that evening, but neither of them have any 

money to get into the gig. Josie gives a pressurising 

and motivational speech to Teddy about how 

things aren’t just going to be given to him, he’s go-

ing to have to take all the chances he can get. This 

sparks him to run back home and grab his dad’s old 

gun from the war. The pair mess around with it for 

a while, pretending to shoot at each other, and 

conclude that it doesn’t work but will still be useful 

to make ‘people pay attention’. They then leave 

into the night, wanting to be outlaws.  

INTERVAL  

ACT 2 

The act begins with an interlude from the band. 

Johnny Valentine jokes with Sammy about his 

womanising which Jenny aggressively shuts down. 

 

 



 

 6 

A PAWN SHOP, LONDON 

Teddy and Josie walk through the streets that 

they describe as wheezing, grey and dreary. 

When choosing their target they decide that 

bookies or a Pub are too busy. They settle for a 

pawn shop, which obviously has items of value 

and a cash till that they can steal from.  Their   

reasoning for stealing is restoring justice and giv-

ing back to the poor. The shop owner tells them 

it’s closed but Josie insists they won’t be causing 

any trouble.  She pulls out the gun from her 

pocket pretending she wants it valued but quick-

ly directs the owner to hand over the cash box. 

Teddy opens up the box to find the best part of 

ten pounds. For two working class teenagers 

‘such immense wealth’ is unbelievable to them.  

The owner shouts after them and calls them no 

good kids that don’t scare him at all. Josie throws 

the gun straight at his head and knocks him out. 

Teddy laughs at him lying on the ground in pain. 

Josie and Teddy run out with glee of their earn-

ings completely numb to the trouble they have 

caused.  

TEDDY’S NIGHT CLUB 

Once the duo have counted the money they stole 

they get a taxi to Teddy’s, the club where Valen-

tine is performing. They get into the club easily 

with plenty of their stolen money to spare. The 

club is packed and everybody in there is a Teddy 

boy or girl and dancing. Whilst they’re at the bar 

all the lights on the stage come on bright and 

Johnny Valentine and the Broken Hearts appear.  

‘The crowd goes from nought to sixty in seconds’. 

Josie and Teddy are mesmerised and have no 

control over their bodies wanting to move to the 

music. They dance together raucously with Teddy 

lifting Josie above his head. The next song is slow 

and romantic they continue to dance together 

and kiss. The band breaks for a short rest. Teddy 

offers to go to the bar to get them both a drink. 

Clumsily he accidently pours his two beers down  

 

another Ted’s suit. The Ted is Tully and he        

remembers exactly who Teddy is, the one who 

stole his girl earlier that night. Tully demands an 

apology for his clothes being ruined. Teddy won’t 

give him one and a fight starts.  

This fight is the worst one of the night. Josie 

wants to stop them so smashes a glass over Tul-

ly’s head which he repays with smacking her 

round the face and sending her flying. Tully 

draws out a knife from his pocket and after he 

pours a glass of beer over Teddy, he starts to cut 

chunks off of his hair. Josie shoots Tully. He falls 

to the ground with blood pouring from his neck 

wound.  

The crowd run to every exit in panic. Josie is in 

obvious shock.  

POLICE STATION 

Josie and Teddy are arrested and interviewed. 

The Police try to get a statement out of each one 

of them. Neither says anything to the police, to 

protect each other from taking the whole blame, 

even when they’re made to feel guilty about 

their reputations and their family. Both of them 

are exhausted and alone with only their thoughts 

for company.  

The performance ends with the band singing an 

acapella version of the same song Teddy and  

Josie slow danced to back at the Johnny  

Valentine gig. The realisation slowly sinks in,  

simultaneously , of how young and alone they 

are and also of how much trouble and shame 

they have caused just for one Saturday night out. 

  

 

 

 

 

 

George Parker (Teddy) and Molly Chesworth (Josie) 
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Rock ‘n’ roll: An American genre of popular music, 

which originated in the late 1940s & early ‘50s.  

It was officially named as a genre in 1954 and had 

grown immensely over several decades taking 

influences from many other types of music such as 

boogie-woogie, jazz, gospel, blues, R&B and country 

music. Piano and saxophone often took the lead with 

support from electric guitars and drums.  

The Rock ‘n’ Roll scene also associated itself with 

political and social movements such as the American 

civil rights movement. The music was enjoyed by both 

white American teenagers and the African-American 

community, which indicated a sense of unity between 

the two groups.  

During WWII, Britain and America fought alongside 

each other and throughout this time both countries 

shared their culture and music. When WWII ended in 

1945, there remained an interest in Britain for 

American music including Rock ‘n’ Roll.  

A huge turning point for the genre in Britain came in 

the mid-1950s when Rock ‘n’ Roll music was used in 

movies: Blackboard Jungle (1955) and Rock Around 

the Clock (1955) both including hits by Bill Haley & His 

Comets. The songs used for movies would have 

reached large and excited audiences at the time.  

The cinema was already a very established form of 

entertainment from before the war, as TV sets were 

expensive for the majority of British families. 

However, throughout the War the film industry had 

been slightly manipulated to become a form of 

propaganda. A huge amount of films were created for 

informative means to pass on news of the war effort 

as well as to educate the people about other countries 

involved in the war. So it was very refreshing for 

British people to go back to the cinema purely for 

enjoyment.  

For British teenagers, the years after the War finished 

were filled with new found freedom. The rationing 

was no longer as strict with food, drink and materials. 

Very quickly fashion became an integral interest 

amongst the British youth. It was a symbol of 

individualism and freedom. Groups of teens that 

dressed the same started to become more than 

friends who shared the same interests, but structured 

groups who wanted to be different from the rest of 

society. 

This cultural change is now known as British sub-

culture or youth culture, as several varied social 

groups were formed amongst the teenagers of Britain. 

The groups were varied because of their different 

opinions and choices of topics such as fashion, 

hairstyles, politics, music and crime.  

The first sub-culture group to form were the ‘Teddy 

Boys’ who were working-class men and women 

(‘Teddy girls’ or ‘Judies’). Their fashion was inspired by 

the ‘dandies’ group of the Edwardian era, with drape 

coats, skinny drainpipe trousers and creeper shoes. 

They were dedicated rock’n’roll fans and their late 

night parties, fuelled by alcohol amongst their 

exclusive social group, were a different world away 

from the War years of rationing and danger that they 

had grown up through.  

Throughout the following years, up until the 1970s, a 

spectrum of groups formed due to their opposing 

differences to one another. There were the Mods, 

skinheads and punks, for example, who all had 

different branches within their groups depending on 

how much or little they followed the ideals of the 

subculture.  

It was not uncommon for violence and racial crime to 

break out amongst and between all of these 

subcultures. This gave the youth of the time a very 

bad reputation because of their actions and beliefs. 

Subculture still remains in Britain today. There are 

groups of people defined by fashion, music and 

political beliefs. 

The Rise of Rock ‘n’ Roll & Youth Culture 



 

   

Post-War Britain 
After WWII ended, there were a phenomenal amount of political, social and economic changes, or reforms, in 

Britain. This page traces what they were and why they were necessary. The government became hugely involved 

with the public’s lives and the reforms were well received as they showed signs that the government were trying 

to improve the country in many different ways. 

TOTAL WAR: 

‘A war which is unrestricted in terms of the weap-

ons used, the territory or combatants involved, or 

the objectives pursued, especially one in which the 

accepted rules of war are disregarded.’ 

       ‘THE BLITZ’  

               (1940-41) 

This is a tactic of Total War because it 

affects civilians, in the hope of the 

opposing government surrendering 

the war in order to save their people 

from danger and destruction. 

• Loss of housing  

• Loss of industry 

• Evacuation of children 

Poverty, rationing and loss of 

homes led to increased expo-

sure of illnesses such as rickets 

and polio. 

The evacuation of working-

class city children to the 

countryside protected them 

from bombing. They lived 

with middle and upper 

class families which created 

a huge sense of community 

and national spirit. 

Loss of jobs and materials 

created (ammunition, 

 fabric, metal) as facto-

ries were bombed. 

BEVERIDGE REPORT (1942) 

The 5 ‘Giant Evils’ identified 

were the focus to rebuild Britain on. 

The 1945 election was won by the 

labour party; their reforms followed 

the Beveridge Report. 

Idleness (employment)    

The government national-

ised heavy industry, The 

Bank of England and rail-

ways. This created stable 

jobs. 

Want (poverty) 
The Labour Party created a 
‘comprehensive welfare 

state’. 
This saw the introduction of 
National Insurance and ben-
efits to support low income 

families. 

Disease (health) 

The National Health Service (NHS) 

est. 1948. Free healthcare was 

available to every British civilian. 

This meant the poor now had 

more chances of surviving illness. 

Squalor (housing) 

American loans or the 

Marshall Plan stabilised 

the economy. Following 

the Abercrombie Building 

Plan, reconstruction      

began.  

Ignorance (education) 

Education, recognised to 

be a hugely important 

factor in creating a stable 

society, came under huge 

reconstruction with the 

1944 Education Act. 

In 1956 Teddy is an 18 year old boy. He would have been a young child growing up through the war and a potential evacuee. We know, 

from the play, he no longer has a Father after the War. Teddy would have seen the city of London completely flattened and derelict 

from the Blitz bombing and with the economy recovering slowly he may have witnessed first-hand low employment and poverty. This 

period created the first ‘teenagers’ who didn’t have the same responsibilities as their ‘adult’ parents, we see this with Teddy having a 

job but still living with his parents. These teenagers didn’t have ownership over much apart from themselves which allowed them to 

have time to spare for a more carefree lifestyle than seen during the war years. 
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Ballroom Blitz 
 
More than 30,000 bombs fell during the Blitz, which lasted from September 1940 to May 1941. More 
than a million buildings were damaged or destroyed, and over 400,000 people were killed. And yet  
12 years after the war had ended, the skeletons of these broken buildings still ghoulishly loomed over 
London. 
 
But just because these buildings were dead, it didn’t mean that they became graveyards. 
 
On the contrary, these derelict buildings were bursting with life. One can find endless photographs of 
young people playing in bombsites: a game of Tag amidst the collapsed brickwork of what used to be a 
bakery; girls skipping beside a twisted chain-link fence; a group of lads who have fashioned improvised 
cricket bats out of splintered and shattered bookshelves, playing against a chalk wicket scratched onto a 
sloping concrete wall. But my favourite pictures are of the Teds. The clash of their slick back hair and im-
maculate suits against the rubble and dust makes for such a compelling image. They pose and sneer for 
the camera, boys and girls alike – eager to peacock, show off their threads and their dance moves.  
 
These bomb sites were the first sacred teenage spaces – the 1950s equivalent of the benches in your lo-
cal park, the Chicken Cottage on the high street, the underpass by the railway bridge. They are a place 
for children to become adults, free from the prying eyes of the very parents they swear they will never 
become. A place to drink and smoke, chat and flirt, play at being a grown up, whilst deep down dreading 
that someone might find out you’re just a kid. 
 
We’ve all had such a sacred space growing up – but as we grow older, we forget that they existed, much 
like how all children visit Neverland but can no longer remember it once they enter the world of adults. 
Such sacred spaces, such gangs of kids can appear intimidating to us grown-ups – and few gangs were 
more intimidating than the Teds. After all, they were the first. Before them, there was no such thing as a 
teenager. You were a child – then you were an adult. Simple as that.  
 
But the Teds broke the mould. They took the inheritance that they had been left by their parents’ gener-
ation – both the bombed-out buildings and the second hand Edwardian clothes – and repurposed them. 
Made them their own. 
 
And why shouldn’t they? What else did they have? Growing up in the shadow of the Blitz and a war that 
ripped the world in two, staunch rationing that left their bellies empty, they wanted so much more. So 
they took it. They claimed these spaces and they made them theirs. They turned them into playgrounds, 
football pitches, dance halls and bars. If the war that their parents had wrought had left them with noth-
ing, then they were damn well gonna take that nothing and make something of their own from it. 
 
TRISTAN BERNAYS 
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Characters 

Teddy: A ‘Ted by name, Ted by nature’. He’s an 18 year old lad in awe of the Ted culture: the music, the 

fashion, the alcohol and the girls. The attitude and crime that comes alongside his culture; he has to learn 

the hard way. He is dumbstruck by Josie as soon as he lays eyes on her. His Saturday night with her by his 

side is a chase for the next thrill. Be it through money, music or romance.  

Josie: Josie is a fiery and feisty 17 year old ‘Teddy Girl’ with an attitude. Dismissive when she first 

meets Teddy, she quickly begins to like him. After escaping from the police, for punching Tully, Josie 

begins to be more accepting of Teddy and their flirting and companionship begins. It isn’t until the end of 

the Saturday night that we see the fragile and youthful side of Josie that she has been trying so hard to 

hide. 

Tully: Tully is introduced to Josie through her friends. He’s a confident and entitled teenager. Tully 

follows the same Saturday night route as Teddy and Josie and appears throughout the evening ready to 

cause trouble. 

 

THE BAND: 

Johnny Valentine: A celebrity personality and lead singer of the band. His surprise and secret 

performance for one Saturday night is the dream gig for all the Teds in London  

Sammy ‘The Sticks’ Smith: The drummer of the band and a ladies’ man.  

Jenny O’Malley: The only female member of the band. The bass player. She is a strong and often 

aggressively opinionated woman that keeps the rest of the band in line.  

Buster Watson: The lead guitarist of the band. A man of few words. 

MULTI-ROLLING 

There are many characters in the play that quickly appear along Josie and Teddy’s journey and we 

don’t meet again. Characters such a Tully, the Pawn Shop Owner and friends of Josie and Teddy are all 

played by the actors of Josie and Teddy. This is called multi-rolling. The actors make these separate 

characters easily distinguishable from their main character through their physicality, voice and  

direction they are looking. For example when Molly, the actor who plays Josie, changes character to 

Tully she directs her gaze downwards to show how tall Tully is. These character traits make it easy to 

recognise when the main character is multi-rolling. 
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Cadillac: an American make of car 

Quiff: a hairstyle of the 1950s rock ‘n’ roll scene. Most famous as being Elvis Presley’s hairstyle.  

Lapel: the folded front part of a jacket  

Pawn Shop: a shop that buys belongings off of people to give them a loan in return or the                 

opportunity to buy the item back  

Pomade: an oil that is used for styling hair  

‘Shilling and six’/lucre/dough: currency in UK before the pound/money/money 

‘blue rinsers’: an elderly lady/pensioner 

Peacock: a slang word to describe a man trying to attract a woman  

Threads: fashionable clothes 

Flicks: slang for the cinema or movies 

Smoothie: slang for anyone, usually a man, who is suave and slick in their manner and speech  

The pigs/bobbies: the Police  

Siren song: a way to describe a song that is seductive or appealing  

Outlaws: someone who breaks the law  

Rookie: someone who is trying something for the first time.   

Krauts: a derogatory term for stereotyping someone from Germany  

Smiler: a term of endearment that Josie and Teddy use towards each other.  

 

 

 

 

 

Dylan Wood (Johnny Valentine) 

Glossary of Terms in TEDDY  
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How is directing a production at The Watermill 

special? 

This is the second show that I have made and directed 

at The Watermill. The first being Frankenstein in 2016. I 

think that there are a number of elements that 

combine to make a production here so special: the 

company, all living on site in the historically beautiful 

backdrop, makes for a focused and unique process for 

creating theatre. Our audience are also a huge factor in 

why The Watermill is special. The majority of them 

have been coming to watch shows for years. This builds 

up such a wonderful relationship which has such an 

impact on the performances and makes the 

atmosphere more intimate.  

 

What do you most enjoy about being a director?   

It sounds very simple but it is just being a storyteller. 

There are a lot of other parts of being a director which 

take up more of my time. But the storytelling is why I 

do it. 

 

Can you talk me through your creative process as 

soon as you’ve been given the script? 

It depends on if it is new writing or an external piece of 

work. If it is new writing, or if the writer is still alive, 

then I talk to them as much as possible for my research. 

Casting is a huge part of my job. I have lots of 

conversations with a huge group of people that 

includes the design team, casting director as well as the 

actors during auditions.   

As for TEDDY, a big part of the initial creative process 

for me was helping to edit the script. The writer 

(Tristan) came to myself and the composer (Dougal) 

with the second draft and we are now up to draft 6. But 

this dramaturgical influence is undertaken by directors 

in most new writing nowadays, which I think is often 

not particularly well accredited. The creative 

relationship between writer and director is crucial to 

making the show happen.  

 

Do you have a favourite moment in TEDDY? 

I can’t talk too much about it because it comes right at 

the end of the show and I don’t want to give anything 

away. It is between the two leads: Teddy and Josie 

when they have a massive revelation about where they 

are in their lives, their relationship with each other and 

what their futures might look like. It is also the first 

time in the whole show that the band sing Acapella and 

it’s beautiful. 

 

Do you see any similarities between the young 

people of today and the young people like Teddy 

and Josie in the ‘50s? 

Yes, and actually one of the lovely things about our 
audience’s response to the work, and also from us  
making it, was that it reminded us all of what it’s like to 
be a teenager. So there are lots of  
moments in the show that everyone can relate to, 
whether it’s seeing your dream idol at a rock gig, or 
sitting on someone’s shoulders as they lift you above 
the crowd or just getting dressed up to go out on a 
Saturday night. Just this feeling of having nowhere to 
go and nowhere to be and not enough money to do 
anything: not belonging anywhere. Consequently, what 
that does to you, how that makes you think  
creatively about your path and what you’re going to do. 
All of these things hit home really strongly, for all of us, 
while we were making it. But, yes absolutely, it’s a 
teenage story located in the ‘50s, but it could happen 
now.  
 

How would the show be different if there wasn’t 
live music? 
From the very first conversation I had with the writer, 
we knew there would be live rock ‘n’ roll music. There 
had to be. And the actor musicians who play the band 
are not just playing music, they are acting and engaged 
in the action as an active chorus. They have dialogue 
and are very much a part of the    storytelling. The 
music itself is like having another character on stage 
and it’s essential that it’s live.  

 
Did you have a specific intent to bring to the 
forefront the two strong leading female 
characters or did the script already do this?  
Tristan has a habit of writing brilliantly constructed 
women. And when we say ‘strong women’, we don’t 
necessarily mean characters who have a strength of 
character, although Josie certainly does. But he writes 
vulnerable, complex brilliant parts for women. So for 
me, that’s feminism in action, that’s  
women having a voice in a story but they should be as 

complex and vulnerable and frail and strong and 
difficult as any male character on stage. I know it’s 
something that is very important to Tristan, as well 
as me. That women have strong voices in the work 
we make.  

Meet the Director  
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MOLLY CHESWORTH 

JOSIE 

ANDREW GALLO 

SAMMY ‘THE STICKS’ 

SMITH 

DYLAN WOOD  

JOHNNY VALENTINE 

HARRISON WHITE 

BUSTER WATSON &  

MUSICAL DIRECTOR 

GEORGE PARKER 

TEDDY 

FREYA PARKS 

JENNY O’MALLEY 

Meet the Cast  
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Playwright:  The person who writes the script for 

the play that is performed. The process of writing 

a script can take anywhere between a few months 

to many years. One script may be redrafted lots of 

times before it is handed to a Director and it may 

have further changes made to it throughout the 

rehearsal process. 

 

Performer:  A person who entertains an audience. 

At The Watermill the most common performers 

are actors, musicians and dancers. They have 

several weeks of rehearsals before the show 

begins its performances in a theatre or theatres. 

All of the performers in the production form a 

company.  

 

Understudy: A member of the company who 

learns another role or roles during rehearsals in 

case of a performer being unable to perform in a 

production. For example if a performer is ill, their 

understudy will step in to cover their role during 

that performance.  

 

Designer:  Responsible for the overall visual 

appearance of the performance. The director and 

all of the designers work together to make sure 

the production has the same themes and coherent 

design throughout. Designers are often a freelance 

position, instead of being employed full time by a 

theatre. This means they may have several 

different projects that they are working on at the 

same time. The number of designers working on 

one production can vary, for example, a set 

designer may also design the costumes. 

 Lighting designer:  Once the lighting 

designer is aware of the overall creative 

vision for the production they first create 

a lighting plot for the play. This involves 

drawing a rig plan which has instructions 

for where in the theatre each of the 

lights should be placed or hung. This plan 

is very important as the lighting designer 

may not rig the lights in the theatre 

themselves. Therefore, the plan needs to 

be clear to a technician so they can rig 

the theatre exactly how the designer 

wanted it.  

 Sound designer: a sound designer has to 

be very skilled and able to operate and 

install different types of audio equipment 

and systems. They follow the creative 

vision made by all the designers and 

directors to research or create the 

sounds that would work the best for the 

production. Sound designers can also be 

the musical composers for the show.  

 Set designer: The first job of a set 

designer is to create a scale model of 

their vision. This is first made out of 

white card and then into a more sturdy 

material. The set designer uses this 

model to pitch their idea to the director 

and design team (see page 16). The team 

building the set then use this model to 

know the measurements and details. The 

set designer also designs/chooses the 

props to be used on stage.  

- Costume designer: The costume designer 

initially draws their ideas for each 

character’s costume. These drawings can 

be shown to the director and design team. 

The costume designer then is responsible 

for either making the costumes, selecting 

the right fabrics or sourcing, buying and 

hiring costumes.   

 

Creating TEDDY—Behind the Scenes Team 
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Technician: Usually works for the theatre, not 

the theatre company. They are responsible for 

the day-to-day running of the technical aspects of 

the theatre. They work as part of the technical 

team to plan, ‘get in’ maintain and ‘get out’ all of 

the equipment used during a production.  

 

 

Director: Responsible for artistic control over the 

production to make sure the performance is 

polished in all areas. They oversee the cast in 

rehearsals as well as working closely with the 

design team to create a coherent vision across 

every aspect of the play.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Stage manager (SM): The leader of the stage 

management team. They are responsible for the 

organisation and communication between all of 

the departments working on the show.  During 

rehearsals the SM ensures production elements 

are in the right place at the right time.  During a 

performance they are responsible for the 

backstage area and scene changes. If the director 

is not present for a performance then the SM has 

overall responsibility in making sure the show 

runs smoothly.  

 

 

Theatre manager:  Are responsible for 

personnel, financial and administrative control of 

the theatre. The manager is in charge of the 

theatre as a business. All heads of department 

report to the manager. Therefore, the manager 

oversees, for example staff, potential projects 

and performances, the budget and networks with 

the local community.  
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The Design Process 
The set is what we put onstage to help re-create the world of the play. The set designer makes a model 

box of the set to show the production department, director and actors what they want the set to look 

like. Designer, Max Dorey, talked to the cast and production team about the design on the first day of 

rehearsals. There are many stages the designer goes through before they get to this point.  

  

Step 1. Research   

The first step is to research the time period and location of the piece. Often the designer will create a 

scrap book of images, materials and textures that may inspire their design. Initial ideas are discussed 

with the director to make sure they fit with the director’s overall vision. These can also be given to the 

production team to help them when bringing the design to life. For example, the designer sometimes 

draws sketches of how they would like the costume to look and this is given to the wardrobe depart-

ment as a reference.  

 

 

Step 2. White Card   

The White Card is an unpainted model of the set which is sent 

to the production team who makes sure it fits the space and 

the budget that is available.  

 

 

White Card example for TEDDY 

Step 3. Model Box  

The designer then creates a model box. This is made on a 1:25 scale to 

give the creative team a clear picture of the set. The production team us-

es the model for the building process, ensuring that the final set replicates 

exactly the designer’s original model.  

  

 

 

Model Box example for TEDDY 

 

 

 



 

 17 

 

Step 4. Scale Drawings 

The designer then draws a ground plan of the model box to 

the scale of the theatre. This gives the carpenter the exact    

dimensions to work from.  

  

 

Scale Drawing example from a previous Watermill show 

Step 5. Building The Set   

The carpenter then starts to make the set. At The Watermill the set is built off-site in a large barn in    

Coventry and then brought to the theatre and constructed during the weekend before the show opens.   

 

Step 6. The Final Set  The final set is fitted into the theatre. During the fit-up the designer will work with 

the production team to ensure that all the final     details are perfected on the  set before the show 

opens.  

 

 

 

 

 

 

Images showing the TEDDY set. George Parker (Teddy) and Molly Chesworth (Josie).  
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Costume Designs  

The wardrobe department are in charge of finding or making the costumes and then adjusting them 

to fit each actor. They also have to make sure that the costumes are perfect for each performance, 

which means that they must repair rips or tears.  

Our wardrobe department will meet the designer a long time before the performance so that they 

have plenty of time to see the designs and get the costumes ready. Below are some costume designs 

for TEDDY and some information on the fashion of the times.  

COSTUME DESIGN FOR JOSIE  

TEDDY GIRL- COMMON FASHION TRAITS 

The main theme was masculine clothes restyled to suit 

and flatter the female body 

CLOTHES: tailored jackets, plain blouse, pencil skirts, 

rolled up jeans.  

SHOES: flat, e.g. loafers, espadrilles. 

HAIR: styles such as the  ‘reverse pompadour’ were 

created, curls and messy look. 

ACCESSORIES: boater hats, broaches, knot neck scarf 

and long clutch bags. 

COSTUME DESIGN FOR TEDDY  

TEDDY BOY- COMMON FASHION TRAITS  

The boys took their look from the Edwardian era ‘dandies’.  

CLOTHES: drape jackets (dark shades, velvet sections),  

brocade waistcoat, high necked white crisp shirt, ‘slim jim’ 

skinny tie, high-waist drainpipe trousers. 

SHOES: either a chunky soled ‘creeper’, polished oxford 

or brogues. 

HAIR: the famous quiff style.  

ACCESSORIES: broaches and a hair comb. 
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TEDDY 

Rehearsal Call Sheet # 19 

Date: Tuesday 2nd January  

 

Rehearsal Venue: The Watermill Theatre, Bagnor, RG20 8AE 

 

10:00   

Wardrobe fitting for Mr Parker. Venue to be confirmed.    

 

12:34   

Train leaves Paddington if you wish to be collected in Newbury 

 

13:00   

Production Meeting for creative team. 

 

14:00   

Meet and Greet at The Watermill- Full Company  

 

14:15   

Tour of site  (Tour by Stage Management team)      

 

14:45   

Rehearsals commence in the rehearsal room   

 

16:45   

                                                                                  Tea Break 

 

17:00   

                                                                             Continue work  

 

19:00   

                                                                                CALL ENDS 

 

 
Kerrie Driscoll  
Company Stage Manager  

An Example Call Sheet  
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Rehearsal Report  

TEDDY 
Rehearsal Note #21 

Date: Tuesday 3rd January  

Venue: The Watermill Theatre, Bagnor, RG20 8AE 
 

General 

 Will need a step behind the chimney stack for Ms Chesworth to climb on to the chimney 
stack during the dance number on pg. 47. We have a box in rehearsals which is a good height. 

Run through Running times: 
Act 1: 58 mins 
Act 2: 40 mins  

Design   

No Notes 

Wardrobe 

Teddy’s jacket needs to have an inside (left) top pocket with easy access for matches and cigarette 

(not too deep) 

Sound 

Is it possible to get the Q-lab file and sound effects to use in rehearsals. 

Lighting 

No Notes 

Production/ Technical 

 Would like the band to enter from Auditorium Right at the top of Act 2. Is there a cue light/is it 
 possible to get one to cue them on please.Also need to see how easy and swiftly Mr Gallo can get 
 in and out of the drum position. 
 

Stage Management/ Props 

To source rag for gun and also square of black to go over it when it’s set on the platform. 
Could we have empty ice cream carton with spoon (from Front of House) for Mr Gallo to 
enter with at the end of the interval. 
 

Musical Instruments 

No Notes 

Risk Assessment 

No Notes 
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